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One may almost say of this picture, as Mr, Hamerton has said 
of her *' Ploughing in Nivernois : " '* I hear, as I write, the cry 
of the ox-drivers (hounds) — incessant, musical, monotonous. I 
hear it not in imagination, but coming to my open window 
from the fields." 

Horace Vernet, *' the great painter of the empire," as LArt 
designates him, has a remarkable picture in this collection, '' The 
Siege of Cairo," full of the horrors of war, almost as realistic as 
the siege itself. He was born in Paris in 1789, the son of a race 
of painters, and died in 1863. For a long time he had a studio at 
Versailles, where many of his sketches and pictures arc still pre- 
served. The last picture he painted was the '' Massacre on the 
Boulevard des Italiens, Dec. 4, 185 1." In the ** Siege of Cairo," a 
body of French soldiers, in scarlet uniforms, is dashing through 
an archway into a narrow street filled with smoke and dust, from 
the tops of the houses of which white-turbaned Egyptians are 
firing upon the enemy below. The foreground is filled with the 
dead and dying. ** Vernet," says an eminent critic, '' had well- 
developed technical ability ; a store of knowledge of men and 
animals — of the horse above all ; a genuine sympathy with, and 
an inexhaustible animation in, the representation of martial 
action, which were calculated to make his pictures very effective." 

** Christ Consolator " is a small canvas by the world-renowned 
Paul Delarochc, who was born in Paris in 1797 and died in 1856. 
It will be remembered that he married the daughter of Horace 
Vernet. It is said that no other man is known who has surpassed 
this artist in illustration and dramatic power. The picture in the 
Belmont gallery represents the Christ supporting a faint, weary, 
and terror-stricken woman, who has fallen into his arms. By her 
side are two young men, with huge burdens on their backs. The 
group is standing upon the edge of a cliff, below which all is dark 
and mysterious. The picture is full of dramatic power. 

Meissonnier, of whom Delacroix said, '' He is the most indis- 
putable master of our epoch," has a small but exquisite cabinet 
picture called " The Chess Players." Two men, seated upon 
magnificently upholstered chairs, are contemplating the game. 
At their left is a table, bearing a decanter of wine and glasses. A 
beautiful dog is stretched out asleep on the highly polished floor. 
Elaborate screens, a large canvas on an easel, and other rich ac- 
cessories, complete this wonderful picture. 

Adolphe Schreyer, born at Frankfort-on-the Main, in Ger- 
many, whose pictures are so highly prized in this country, has 
two fine examples, " A Wallachian Team " and ** The Halting 
Place." The former gives a strong landscape in the shape of a 
deep, dark and mighty wood, through which a team of eight 
horses, dragging a rude vehicle, are being urged at the top of 
their speed by the postillions. The horses are painted with great 
naturalness and vigor, especially the two white ones in the fore- 
ground, which are just leaving the wood, and appear to be almost 
leaping from the canvas. ^* The Halting Place " is a quiet scene, 
with a number of horses crowding under a stable roof to seek 
shelter from the cold and snow, while some are being fed, and 
others are arriving. The landscape in this picture is rich in color, 
true to nature, and full of the sentiment of the hour. 

The Gerome in this gallery is his famous '* Slave Market," 
and it admirably represents the best qualities of this celebrated 
master. He was born at Vesoul, in France, in 1824, and has 
painted many great pictures, not a few of which are in Ameri- 
can galleries, as '* The Gladiators," '' The Shadow of the Cross," 
the ** Son Eminence Grise," and ** Moliere and Corneille." He is 
celebrated for the force and accuracy of his drawing ; his mastery 
of light and shade, and the vigor of his compositions. All of his 
pictures tell a story with marvelous dramatic power, and none 
more so than *' The Slave Market." Standing or sitting, in front 
of the wall of a house, are six women, brown, black and white, 
offered for sale by the Turk who watches from his window the 
group below. One woman clasps her babe to her breast ; another 
crouches, wrapped up in a shawl ; a third is listless, apparently 
asleep, her limbs stretched out upon the pavement, while a fourth 
stands upright, nude and handsome, although dark complexioned. 
There is such a look of fidelity in this picture it seems photo- 
graphic, and yet it is a hundred times beyond any photograph. 

In landscapes by master painters the Belmont collection is 
especially rich. Theodore Rousseau, whose mastery is so en- 
tirely undisputed and indisputable, has an excellent picture, with 
a foreground rich in brown tints, a clump of oaks in the distance, 



and a small pond between, which several cattle are seeking. 
A. Achenbach, of Diisscldorf, has one landscape and two marine 
pieces. The landscape reveals the interior of a wood, through 
which a brawling brook is dashing over the rocky ground, running 
past a quaint mill at the left. One of the marines is a moonlight 
coast scene, painted in 1855, with a lighthouse in the distance, 
and many fishermen and other people lounging on the beach. 
The second marine is a bold, rocky coast, with huge waves dash- 
ing against the rocks. C. F. Daubigny, the pupil of Delaroche, 
and the eminent landscapist, has one of his best pictures in this 
collection, a luminous spring-time work, pleasing and powerful in 
its effects and harmonies of hues. The sky has a pinkish tinge ; 
the earth is sodden with water, and fresh with tender grass, while 
the saplings rejoice in the return of life and the putting forth of 
leaves. A small landscape, with cattle standing in water, by 
Jules Dupre, is broadly and effectively painted. It is called 
*' Evening," and has received the highest praise as **an instance 
of the furthest limit of excellence which landscape art has ever 
reached or is ever likely to reach." The spirit of evening is in the 
picture, and the combination of color is all that can be wished. 
Dupre was born in Nantes, France, and has been before the public 
for almost half a century. He was made an Officer of the Legion 
of Honor in 1870. H. Koeck-koeck, of Brussels, has a strong land- 
scape, rich in color, depicting a lowering storm. F. de Mesgrigny^ 
of Paris, has a landscape, delicate in color, rich in its greens, 
showing a river's bank, probably the Seine, lined with willows, 
beeches, poplars, and farmhouses, with hills in the distance. 
N. Diaz is represented by a large and very good landscape, a 
rocky, rough field in the foreground, with trees in the distance. 
The picture is warm with color, and the tree forms are unmistak- 
ably those of a master. The foreground is rich, full of character, 
and painted with great vigor. A wood interior, by Joseph Palizzi, 
is picturesque, and rather remarkable for its treatment of light 
and shade. A herd of sheep, goats, and other animals, are being 
driven down a steep, rugged mountain road. The composition 
is spirited and full of life. Jacques has one of his familiar sheep- 
pieces, with a dark and gnarled growth of trees for a background. 
A. Calame, the well-known Swiss artist, is represented by a large 
picture of a Swiss lake, mountains in the distance, and the water 
in the foreground filled with huge projecting rocks. A large 
winter scene, by A. Schelfhout, is finely painted, and gives a 
merry skating party on a river, evidently in Holland, with houses 
on the shore, naked trees, etc. A small picture by G. H. Bough- 
ton, the eminent American artist, long a resident of England, 
might be called *' The Phantom Canoe," since a ghastly Indian is 
paddling a ghastly canoe across a dim and sedgy lake, while owls 
are perched in the moss-grown trees. Rosa Bonheur has, besides 
her large picture, an exquisite pencil sketch of a herd of long- 
horned cattle reposing, drawn in 1868. — Fuller -Walker. 



AMERICAN ARTISTS AT THE EXPOSITION. 
J. McEntee. 
We have already mentioned, in a general way, the American 
exhibition at Paris, regretting that our painters had not taken 
greater interest in an exposition that would be likely to con- 
duce so much to the right comprehension of their position among 
the painters of the world. With but few exceptions our artists 
made but a feeble effort ; and they seem to have considered the 
great tournament only as an enormous salesroom where they 
might have the luck to sell poor goods at extraordinary prices. 
We know of many works which have been offered in the Ameri- 
can market, for a long time unsuccessfully, being sent to the P2x- 
position, and prices demanded for them that were really out- 
rageous. We have seen small pictures in water colors offered for 
the sum of $500, than which better can be found any day in Paris 
for $20 ; and we know of a picture in oil (a sketch only and not 
large), for which the modest sum of 25,000 francs was asked. We 
assure the artist that upon any day he may desire we will find for 
him a sketch in oil, far superior in manner, for 1,500 francs. We 
have mentioned these little facts as we are sure that this kind of 
genteel pocket-picking did great harm to the American pictures, 
and we are happy in the knowledge that these works returned to 
their unconscionable owners, though we are not surprised and 
could have foretold their fate. The artists should know that it is 
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FALL OF THE LEAVES. — After Jervis McEntee. 



not all of glory nor success to entrap one poor innocent ; nor is 
it the acme of renown to see one's picture produced in a foreign 
journal which finds it to its own interest to publish those works 
that cost them least. As no foreign publication, or people, can 
possess a more lively desire for the success of another nation than 
for its own, they are not likely to be very disinterested in their 
work ; they are not the buyers, nor are all connoisseurs. We are 
positive in our knowledge that the American artists have suffered 
from their action. Of course there were exceptions ; but unfortu- 
nately it is always the same old story of '' poor dog Tray." 

Among the best works were the pictures of Jervis McEntee, 
but rather badly hung — probably on the charitable idea that 
good work can be seen at a glance anywhere, while it is neces- 



sary for the mediocre to occupy the best places in order that the 
good, if any be in them, may be searched out. Although one, ** An 
Autumn Idyl," was upon the line, it was '' cornered," and so had 
an unfortunate shade upon it ; the other, '' Fall of the Leaves," 
was in the shade altogether, and well up in the corner. Among 
all our painters none possess in a finer degree that sympathy for 
a particular season of the year — the waning of life, typified by 
autumn— than McEntee. In England there are two painters who 
also are lovers of the same sad note — Mark Fisher and Bough- 
ton. France also possesses its lovers of the same season. These 
painters have some points of superiority which are rather those 
of opportunities than of individual feeling ; in the latter we think 
McEntee fully their equal. No matter how individual an artist 
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IN THE WOODS. — After W. T. Richards. 



may be, he can not combat the influences which surround him, for 
good or for evil, any more than a child, who, to a great extent, is 
formed by the morals of those in whose society he dwells. 

McEntee is a true artist. A few years of foreign study would 
have done for him more than three times their number worked 
out alone and surrounded by bad manners (of painting, we mean) ; 
for we are sure his pictures would gain if possessing more of that 
quality which the French painters call grasse, or '' fat " painting ; 
and, too, we would counsel him to leave out figures — they do 
not assist the sentiment of the work. For example, in the '' Fall 
of the Leaves " we have a mountain torrent's course, now dry, 
with the exception of little pools of dark water collected among 
the rocks. A female figure in black is wandering alone in this wild 
scene, far removed from human habitation or aid, a little bit of 



hardihood that few ladies would like or are likely to exhibit. So 
the figure, reasonably, is out of place and detrimental to the pic- 
ture. Scenes of solitude or loneliness are meant to appeal to the 
beholder, to excite in him the feeling that actuated the painter ; 
to excite in him a love for the beauty of nature, or poetry of the 
season ; to open his eyes to facts they never knew before, and, 
by their assistance, to move his heart in sympathy to nature. He 
who hears the dreary rain drip from the gray branches and fall 
with crystalline splash into dark pools, and sees the yellow leaves 
fall, not one by one, but by thousands at once, as if an invisible 
hand had stripped naked at one passage the tree which, a moment 
before, was a golden but sad beauty — can he contemplate those 
bands of brown and gray woods from which no sound comes but 
that of the complaining jay, and the ceaseless descending, with 
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the silence and regularity of snow, of those yellow leaves, and 
not feel himself inclined to let fall, in sympathy, the rain from 
his eyes — he knows not exactly why? Introduce a figure — 
human life. The beholder's interest is no longer in nature ; it 
occupies itself instantly with its kin, and the work loses its point 
and value. Tell us the object of those middle-ground figures and 
children, in the *' Idyl of Autumn," if not to rob nature of its 
mission by starting the beholder upon a line of surmises as to 
what they are about 1 — D. 

Mr. McEntee is a native of Rondout, Ulster County, New 



W. T. Richards. 
This well-known American artist, who makes his home in 
Germantown, near Philadelphia, is one of the most successful 
cultivators of the preraphaelite style in landscape painting. His 
works are remarkable for their accuracy of detail and the perfec- 
tion of their finish. At the Exposition Universelle, where he was 
represented by three fine works, one of which we reproduce, the 
French artists, and those who incline to the impressionist school, 
are said to have stood before his pictures filled with amazement 
^ at the amount of patient labor which was required to produce such 




A SCENE IN THE TROPICS. — Mrs, Thomas Moran. 



York, which place he now makes his summer home. He began 
the study of art in 1856-7, as the pupil of Frederick E. Church. 
He is essentially an American artist, having visited Europe but 
once, for a summer ramble, in 1869, with Mr. S. R. Gifford, when 
he made a portfolio of sketches of the grand scenery of Switzer- 
land and the pleasing views of Italy. His first great picture, 
"• The Melancholy Day," was painted in 1861, on the strength of 
which he was elected an academician of the National Academy 
of Design. Among his other important works are '' October in 
the Catskills," painted in 1868; '^Autumn Afternoon;" ''No- 
vember," a cabinet landscape exhibited at the Royal Academy, 
London, in 1872, when it received high praise ; '' A Scene on the 
Via Appia, near Rome;" ''The Danger Signal;" "Autumn 
Morning ; " " A Mild Day in Winter," and"' The Coming Snow." 



extraordinary works. There are those who profess to believe that 
the same effect could be produced with half the labor, which may 
be true ; but the picture would lack the high degree of finish, to 
be seen only on close inspection, which is so pleasing to many. 
Not all lovers of nature and the beautiful are content with im- 
pressions ; many are like the naturalist, or the microscopist, and 
love to study objects through a glass. In painting wood interiors, 
Mr. Richards dwells upon each leaf, and twig, and spear of grass, 
and blossom, as a unit in itself which must be wrought out to per- 
fection. No more remarkable illustration of this fact can be found 
than in a picture belonging to Mr. J. L. Mott of New York, en- 
titled "In the Woods." This work is absolutely photographic in 
its detail, every leaf on a sapling in the foreground having re^ 
ceived separate consideration and coloring ; the bark of the trees 
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•exactly resembling the actual cortical ; the foreground a miracle 
of mosses, dead leaves, wood-flowers, and all the debris of the 
floor of the forest. But Mr. Richards accomplishes more than 
this minute rendering of nature ; the whole is so combined that 
the unities are preserved and the effect is good ; the detail does 
not overshadow the central idea of the work ; and, at a proper 
distance from the picture, the beholder may indulge his imagina- 
tion quite as much as if looking upon an example of the impres- 
sionists' school. 

At the Loan Exhibition, held in New York in 1876, Mr. 
Richards was represented by two small upright pictures, '' The 
Autumn Walk " and a view of '' Paradise Rocks in Newport." An 
art critic, writing of these at the time, said : '' In the former, two 
figures are seen walking over the leaf-strewn ground ; and the 
foliage, even the air, breathes the autumnal feeling. The other is 
a summer view, with several trees in the foreground, water in the 
middle distance, and a sketch of meadow beyond, where cattle 
.are grazing, enveloped in the atmosphere aggregated by the dis- 
tance. The color of both is well chosen, and in the latter is as 
fresh and delightful as a Newport scene presents at its best in its 
fairest mood. Both are full of careful work and present a high 
state of finish, though the result rather than the work itself is 
manifest. Nature does not always present herself in masses, 
especially to a conscientious painter of former preraphaelitish 
tendencies, as was Mr. Richards during that brief revival ; and it 
is generally in her clear, crisp moods that he seeks her out, pene- 
trating her every detail like a ray of bright light." 

But Mr. Richards does not confine himself to preraphaelite 
pictures. His remarkable ''In the Woods" was painted in 1868. 
As a well-known art writer says : '' He has come out of his shell 
long ago, and has painted sea-pieces that are glorious in their 
comprehension of color and their subtlety of gradation." As a 
inarine painter he ranks with M. F. H. De Haas, Edward Moran, 
Arthur Quartley and A. T. Bricher. Mr. Richards is tender, 
•delicate, and refined in his marines, and warm in color, his water 
views being a yellowish gray, mingled with green and blue. He 
is also a water-color artist of distinction, being a master of at- 
mospheres and distances. 

Thomas Moran. 

An engraving, by F. S. King, of one of Thomas Moran's land- 
scapes, was the only work in the Exposition representing this 
artist, who ranks in his own land among the foremost. The 
truth is, the commissioners appointed by the President to select 
pictures did not invite Mr. Moran to contribute, and thus one of 
the most eminent of American landscapists was virtually unknown 
at the Exposition. 

It is very much to be regretted that such im.portant works as 
Mr. Moran's '' Grand Canon of the Yellowstone," painted after his 
return from the Hayden exploring expedition, and '' The Chasm 
of the Colorado," sketched during the' Powell expedition, and 
both purchased by Congress to adorn the Capitol, could not have 
been sent to Paris in 1878, as well as his famous '' Mountain of 
the Holy Cross." Such works are truly representative of Ameri- 
can landscapes and landscape painters. At the Lotos Club 
exhibition of paintings, held the last of February in the present 
year, Mr. Moran exhibited a new and strikingly beautiful picture, 
called '' Castellated Colorado," which was at once sold for $1,000, 
and purchased by an American who intends sending it to the 
next exhibition of the Royal Academy in London. This striking 
and curious picture showed a long range of immense castle-like 
rocks, which towered heavenward like a row of St. Peter's domes, 
only a thousand to fifteen hundred feet high instead of a few hun- 
dred. A placid stream, lined with trees, flows at their base, 
while far away to the left stretches a plain over which gallops a 
troop of horsemen. The sky is intensely clear and blue, con- 
trasting strongly with the reddish and yellow tints of the rocks. 

A SCENE IN THE TROPICS. 

The picture with the above title is from the pencil of Mrs. 
Thomas Moran, a professional artist who does excellent work, 
although totally unlike that produced by her eminent husband. 
This study was suggested by a view on the Panama Railway, 
while crossing the Isthmus of Darien ; and is typical of the rank 
vegetation of the tropics, where cocoa palms, vines, trees, and 



flowers of all kinds grow in rich and inextricable profusion. Mrs. 
Moran is a pupil of her husband's, and has her studio in the same 
home with him in the city of Newark, N. J. She is a great trav- 
eler as well as painter, and has visited all parts of the West and 
California with her husband. As a rule she confines her studies 
to the meadows and flat scenery of New Jersey, in the vicinity 
of Newark. This partakes largely of the characteristics of Hol- 
land scenery. She paints in water colors as well as oils, and 
receives numerous commissions for pictures. Two of her most 
recent pictures were to be seen at the spring exhibition of the 
Academy of Design, and Society of American Artists. The 
Academy picture was called '' Mount Jefferson, Easton, Pa.," and 
was a glowing sunset view of one of the most romantic spots 
in America. The Society picture was a view of Newark, from the 
meadows, with the line of the Orange Mountains in the distance ; 
the brown grasses of the plain in the foreground in deep shadow, 
and the treatment of light and shade such that the city in the 
middle distance was prominently brought out by the sunshine 
falling upon it from behind dark masses of clouds in the sky. The 
treatment of this work was simple and effective. 

THE FAIRY GLEN. 

Such is the title the artist has chosen for our full-page wood 
interior. There is a sentimental story connected with the spot, 
to the effect that " Percy and fair Marguerite," when happy lovers, 
had, one day, found out this glen, 

" A sweet cosy nook, far from dwellings of men ; 
The Fairies' Abode they had called it, and here 
They listened delighted to melodies clear, 
A miniature waterfall, gurgling and tinkling. 
All the herbage around it with soft dews besprinkling, 
To the singing of birds played a sweet undertone. 
That harmonized well with the wood-pigeon's moan." 

But youth was so fiery, and love was so jealous, that hot words 
were spoken, and Percy threatened to leave the country. Then 
the maid sought this glen in the crisis of her sorrow, and *^ the 
shadows and echoes of past joys were near." The end of this 
ramble in the Fairy Glen was that Percy soon stood by her side, 
and with one look of their eyes all was made plain, 

" The brook went on laughing and dimpling and humming, 
All the glen wore a smile, and the bird's song was sweet, 
As in gladness for Percy and fair Marguerite." 

L'INONDATION. 

Of the two pictures shown in the Belgian department of fine 
arts at the Exposition Universelle last year, by Jean Verhas of 
Brussels, '' L'Inondation " and '' L' Atelier," we select the former 
as the most pleasing, since it depicts a domestic incident common 
enough in all families in Europe or America where the pet of the 
family determines to make herself useful. The incident is lu- 
dicrous, and the artist has happily translated it with his brush 
and colors. The earnest and innocent little girl is so intent upon 
giving the poor flowers water, is so absorbed in seeing it stream 
in a miniature cascade from the watering-pot, and is so wholly 
oblivious to the consciousness of doing mischief and the irrepa- 
rable damage inflicted upon the elegantly upholstered chair, 
that the least-indulgent parent will be loth to inflict punishment. 
The picture is full of light and rich in color, the foliage and blos- 
soms of the plant forming pleasing and bright contrasts with the 
well-drawn and gracefully posed figure of the child. 

M. Jean Verhas was born at Termonde, Belgium, and studied 
his profession at the Academy F^oyal in Anvers. He has a studio 
in Brussels, and in Paris, where he is associated with M. Adriaan. 
Among his other works are '* Le Maitre Peintre," ^'Le Bouquet 
de Marguerites," '' L' Enfant a I'Ombrelle " and '' Cache-Cache." 

SOPHIE. 

Sclavonic artists naturally draw inspiration fro'm the works 
of their greatest poet. In this issue we have another of the 
strong and simple pictures of Piontowksky, the subject being taken 
from one of the poems of Adam Mickiewicz, the most illustrious 
poet of Poland, who was born in Lithuania in 1798. His first col- 
lection of poems appeared at Wilna, where he was educated at 
the university, in 1822. These met with great success, and im- 



